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2021 is a year of reflection for the Vance Birthplace staff. We
have now weathered one year of COVID-19. When quarantine

began last March, our Spring 2020 newsletter was all set to go
out. The final edition looked a bit different than the origina|
draft, which is an apt mei‘aphor for the rest of the year. As
2020 progressed, staff at the Vance Birthplace had to perform
a rapid rewrite of our plans for special events, field trips,
internships, and more. Now, one year after our site initially

suspended operations, we are reflecting on the last 365 days.

2021 also marks the Vance Birthplace's 60th anniversary, and
we are taking the opportunity to examine the site's interpretive
legacy. Read on to get a sneak peek at some of our upcoming

projects and discover how it's going at the Vance Birthplace.
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A Message from Kimberly

KIMBERLY FLOYD., SITE MANAGER

“Difficulty creates the opportunity for self-reflection
and compassion.” Suzan-Lori Parks

L

took our programs and interpretation virtual. In 2019 |

W
It has been a year since we suspended operations and ‘ '

(

~

received a gift that has come in quite handy over the last

year. |t is a five-year memory book. Every day | write a
sentence or two about what hqppenecl that c|ay. Even+uq||y, | will be able to see how the same day
stacks up over five years. For example, on this day in 2019, | ate tacos. | can see what hoppened
each dcy in 2020 as we were +|1in|<ing about transitioning, when we imp|emen+ed new programs,
and how H‘ley were received. | can recall +c||<ing with community partners, stating, “Sure|y, we won't
still be doing this come December? Maybe we can still figure out a way to do the holiday program

in person? But, alas, here we are. | could not be prouder of our staff and volunteers.

Since our last newsletter we took our two |arges+ annual programs virtual, the Appalachicn Folk
Festival and our Appalachian Christmas Carol. We utilized Facebook Live and Zoom. One of the
most ini'egro| components of our Appa|achian Folk Festival is the opportunity to meet local
cra\c’rspeop|e. In an effort to keep this connection, we launched an online S+ory Mop. We visited our
local demonstrators, collected videos, and have added this cligi’rc| exhibit to our website. For our
Christmas Carol, we recorded the p|oy, and added a pane| discussion, “It's Not a White Christmas,”
encouraging participants to go behind the scenes with us and think about how the institution of
slavery is interpreted and portrayed in museums. And | only speak to our special events. | have not
even touched on how our staff quic|<|y pivo’red, creating a virtual classroom and important

educational materials for teachers.

As we have continued to adjust, the biggest takeaway for staff this last year is accessibility. W hile
visiting the site viri'uq”y is a different experience, it is not a loss. Our virtual events had attendees
from all over the country. We have school programs from across the state with students that never
would have visited the site otherwise. Now in 2021, how do we continue to include these new tools
to reach wider audiences while also maintaining that important in-person connection? You can
expect to see a mixture of both in the coming years at the Vance Birthplace. We are excited to
continue our Quarantined Historians series this spring. And we are excited to bring you a version of
our Folk Festival in person but add new craftspeople to our Story Map. We cannot wait to bring
you a version of our Christmas Carol onsite again but maintain virtual nigh’rs to continue the
important conversation around the interpretation of s|c|very for years fo come. We hope you enjoy

all of our programs in 2021 and if you can't make it in person, pop-in for a virtual progrom!
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Reflecting on A Virtual Appalachian Christmas Carol
AARON SNOOK. CO -FOUNDER & CURATOR OF THE AMERICAN MYTH CENTER

“[ will honour Christmas in my heart. and try to keep it all the year. " Charles Dickens

Left: One of the moving panoramas. or "crankies,” used in the recording of Venus & Vance: A Virtual Appalachian Christmas Carol.
Center: Sonia D'Andrea portrayed Elizabeth Hemphill in the filmed version of the play.
Right: I'rom the viewpoint of Zebulon Vance, viewers of the play were asked to bear witness to the story of Venus. an enslaved woman.

First of all, a huge thank you to all who joined us for Venus and Vance. I'm increclib|y gro’refu| to
my collaborators at the Vance Bir+|'1p|c|ce Historic Site and to my AMC crew. In 2019, we dll qgreecl
that the piece had fino”y settled into itself as the story became more c|ec|r|y told, the puppetry more
animated, and our tech more reliable. | was |oo|<ing forward to a smooth fourth year with some

minor puppet up|<eep and moybe a tweak here or there. We all know what happened next.

When it became clear to us that we'd have to pivot online, | went about qdqp’ring the experience
for film and | did so with a hequ heart. If the experience was pre-recorded, how would we
maintain the communal aspect of the experience and would we lose the +l‘|ea+rica|i+y of our
s+ory+e||ing in the camera’s lens? While p|cmning our pivot, | ccughi‘ a virtual showing of Anﬁgone in
Ferguson by Theatre of War. They had accomplished a two-act structure with the show as Act 1
and a curated conversation as Act 2. |nspired by the format, | proposed that we adop’r their two-act
structure and, unlike a lot of ’rhings these doys, it abso|u+e|y worked.

Upon reflection, | think there are a few reasons it worked so well. S+ar+ing with the film cdop+a+ion,
we had a baked in advantage over a lot of theatrical pivots: it was an immersive story told from
Zebulon Vance's point of view. At the site, we ask the audience to take a |eqp of faith and wear a
name tag that says, “My name is Zeb.” With the film, that |eop of faith is no |onger necessary as we
can literally watch the events unfold through his eyes. We received feedback from those that

experienced it both ways, saying the virtual was more intimate and immersive than the live version.

Continues on next page
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Continued from previous page

They didn't have to worry about the other people in the tour or the cold weather or the walnuts on
the ground; all Jrhey had to do was watch. Addi’riono”y, | believe the medium of toy theatre allowed
us to maintain the theatricality of the storytelling. The tangible nature of puppetry roots the story in
architecture and doesn't re|y on cinematic tricks. To my surprise, it still felt more like theatre than

film.

As to the two-act structure, the most obvious contribution to the evenings' success was the special
guests. Kim did a mcgnificen’r job inviting brilliant, relevant, and unique voices into the virtual
conversation. | cannot begin to tell you the size of the smile on my face as | listened to what our

story spcrked.

In the end, what | found was a s+ar+|ing, humb|ing, and inspiring discovery: the American Myi‘l’l
Center's mission is to spar|< necessary conversation within our community and this iteration of the
Appa|cchian Christmas Carol has been the purest success of that mission to date. I'm a|ready

|oo|<ing forward to next year.

The final scene of An Appalachian Christmas Carol was filmed in the ca. 1790s Slave Dwelling at the Vance

Birthplace. Cast and crew members from the American Myth Center also utilized the reconstructed Vance

house when filming the play.
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Quarantine Project: Stitching an 1860s Dress by Hand

LAUREN MAY. ASSISTANT SITE MANAGER

"When you sew. you have something that will last to show for your efforts.” Elizabeth Travis Johnson

Each year, our staff works with the American Myi‘h Center to present An Appa|ac|1icn Christmas
Carol, a theater program and tour that uses moving panoramas and puppet theater to transport
visitors to 1863. At the start of the produci‘ion, attendees encounter Elizabeth Hemphi”, the woman
who lived in the Vance house during the Civil War. Since Elizabeth sets the scene for the play,
the actor portraying her character has to look the pcri‘! Unfori‘uno+e|y, our historical c|o+hing
collection did not include an appropriate dress for a woman |iving in the North Carolina mountains

during the Civil War. Enter me and my (aclmiHec”y rus+y) sewing skills.

But first, we had to decide on a pattern that 1) | could
manage to recreate with my basic sewing knowledge,
2) could be eosi|y altered to fit mu|+ip|e peop|e, and 3)
Elizabeth Hemphill could actually have worn in 1863.
We settled on a ca. 18405-1860s s’ry|e wrap dress,
which is the closest equivalent to ladies loungewear in
the 19th century (strangely appropriate for a 2020
sewing projec+!). Women Jrypico”y wore these loose and
comfortable garments while wor|<ing at home, and Jr|‘1ey
also made for excellent maternity dresses since the
wrap s+y|e could be worn open over a decorative
petticoat. We found this to be a FiH‘ing (pun intended)
choice since Elizabeth Hemphill gave birth to a
daughter in 1862. Now all we needed was some

suitable fabric and a few lessons in hand sewing!

While | learned to use a sewing machine nearly 15
years ago and have been teaching myself hand
embroidery for about 5 years, | had never stitched any
piece of c|o+|‘1ing by hand. Luc|<i|y for me, | could
hisi‘orico"y occuro+e|y re|y on a sewing machine for
much of the work. Un|uc|<i|y for me, our site sewing
machine broke I’\alfwoy H‘lrough the first seam.
Therefore, | spent much of Augus’r and Sep+ember with

a needle in hand, constructing the wrap dress and
pe’r’ricoq’r. | am increc|i5|y prouc| O'F ’rhe finc| proc| LIC'I', Top: The compleled dress and pelticoat on a dress form.

. . X . X Bottom: Actor Sonia D' Andrea portrayed Elizabeth Hemphill
oncl H"II’I”eCl ‘H"IO'I' visitors W|” see Ellque”'\ Hempl'“” in Venus & Vance: A Virtual Appalachian Christmas Carol.

wearing it each December!
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Tools, Tripods, and Time Travelers:
Fall & Winter at Vance Birthplace

ABOVE:

A film version of An Appciicichian Christmas
Carol allowed us to share the event vir+uc||y.
Kimberly led the program, inciuciing a pqnei

discussion, from her ciining room table.
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TOP LEFT:
On a snowy day in January, Lauren led a

virtual field trip for 85 eigl‘ﬂ'i’\ graciers in Hici(ory,
NC. Students viewed a guided tour, then
parﬁcipc’red in an interactive program on

artifacts and primary source documents.

TOP RIGHT:

During our Virtual Folk Festival, Dennis gave a
tool demonstration on Facebook Live. Dennis
showed viewers how people living in the 1800s
used different woodworking tools--like this hand

adze--to build structures and create furniture.

BOTTOM RIGHT:

Mountain History & Culture Group Board
Member Jenny Webb turned pottery at our
Virtual Folk Festival on October 17, 2020.
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Spring 2021 Virtual Schedule

"Where flowers bloom. so does hope." Lady Bird Johnson

Quarantined Historians (Mabe or Maybe Not) Drinking Coffee
Season 2 Premiere
FRIDAY. APRIL 2

This YouTube series, broughi‘ to you by the Vance Bir+|1p|qce and the Mountain His+ory and Culture
Group (MHCG) will return with new episodes through April and May of 2021. Grab a mug of your
favorite beverage and tune in every Friday to join a new conversation about history, museums, and

interpretation.

Season 2 begins with a virtual version of our annual historic lecture. This year's speaker, Dr. Scott
Huffard, is the Program Coordinator of History and Associate Professor at Lees McRae College. He
sat down with MHCG President Steve Nash to discuss the expansion, consolidation, and
systemization of railroads in the South in the decades after the Civil War. Fill your cup and enjoy the

conversation!

Learning with Lauren & Crafting with Kimberly Returns

WEDNESDAY. JUNE 2

Pop over to our YouTube channel every Wednesday through June and July for new video

programs produced by Lauren and Kimberly. Each set of videos explores a different historic topic
by higHighﬁng objects from the Vance Bir+|1p|c|ce collection and of\cering a new craft tutorial each
week! These programs are designed as mini-lessons so that students and their families can engage

with hisi‘ory outside of the classroom.
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The Creation of the Vance Birthplace:
The Civil War vs. the Civil Rights Movement

SAVANNAH BENNETT. GRADUATE STUDENT VOLUNTEER

"T'ry to convince people to understand that things can happen. Change can
take place.” Marvin Chambers. Civil Rights Activist

When you think of American history in the 1960s, what are you reminded of? You might think of
the Civil Rights Movement or the centennial celebrations of the Civil War. Both of these major
events have much to do with the origins of the Zebulon B. Vance Biri‘hp|ace, which opened to the
public in May 1962.

A man surveys the former Vance house before reconstruction began in 1960.
) > S

Zebulon B. Vance (1830-1894) was a Confederate military officer in the Civil War, a North

Carolina Governor, and a United States Senator. Because of his military and political experience,

Vance is remembered as an iconic Southern voice during the Civil War and in the subsequent
postbellum era. Despite his time spent at his birthplace being relatively brief (from 1830 to 1835),
the property is associated with Vance's legacy and has attracted visitors since the early-to-mid
twentieth century. Why was it preserved in the 1960s, and how is it related to the Civil Righfs

Movement?

The Vance Birthplace opened to the public in 1962, a century after the Civil War. The property
suddenly became relevant after over 120 years of being sold, lived on by various tenants, and
ignored by the general public. Vance was already memorialized in multiple locations across North
Carolina. In 1897, the cornerstone of the Vance Monument in Asheville was laid in a public
ceremony. Three years later, the state government commissioned a monument that was dedicated
to Vance in Raleigh.

Continues on next page
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Leaders in Asheville supported the immortalization of Vance's beliefs, contributing to the public's
memory of Vance being romanticized. His significance as a politician often takes precedence over
the disparaging memories of the Civil War. It is also known that Vance viewed African
Americans as being inferior to white peop|e. He tolerated the racism of other white leaders and
used those beliefs to his oclvcquge as a po|i’ricc|| leader. Acknow|edging these facts within the
context of his bir+hp|oce's preservation makes the timeline of events clearer. The opening of this site
oppecﬂed to a majority of the local pub|ic, but it was greq’rly juxi‘oposed against the broader
American cultural a’rmosphere of the Civil Righ’rs Movement. It wasn't a coincidence that
organizations were advocaﬁng for the memorialization of Vance's life at the same time that

Asheville’s Black community was working toward equa|i+y, after decades of mcrgina|izo’rion.

Asheville's Black popu|a+ion was morginq|ized from the
1830s to the 1960s to avoid the disturbance of tourism.
The slave indusfry thrived in Asheville, despi’re what
some may think about Appqlachia's rela’rionship with
slavery. After the freeing of slaves, many African
Americans were only permitted to work as domestic
servants. They were the backbone of the tourism

industry before and after the Civil War but did not

have many opportunities for advancement or growi‘h.

As a response to the enduring mcrginc|iza+ion that

+hey 'FGCGCJ, ASheVi"e S BIQCk CommunH'Y pa r+iCiP°+ed in Groundbreaking ceremony at the Vance Birthplace. 1960.

activism to incite change. Asheville'’s Civil Rigjhts Movement gained traction in the 1960s because
of the momentum of the movement that was advancing across the country. One of many
excmp|es is the 1960 sit-in campaign, in which an inter-class coalition of African Americans
peacefully demanded desegregation in local restaurants. Many restaurants eventually complied to
avoid the disturbance of the tourism industry. These sit-ins were initiated by the Asheville Student
Committee on Racial Equality (ASCORE), an organization led by Black youth and influenced by
the broader Civil Rights Movement taking place across the country.

The activism of Asheville’s Black community was occurring at the same time that the Vance
Birthplace was funded, completed, and eventually opened to the public. The history of the Vance
Birthplace suddenly becomes more complex when it is contextualized alongside the importance of
Asheville's Civil Rights Movement. While North Carolina’s state government was supporting the
Vance Birfhp|ace, Asheville's Black community was organizing sit-ins, working to advance their
social s+cmc|ing, and figh’ring for racial equclify. The question, then, is this: w|'1y is Vance's life eqsi|y
remembered, but the Figh’r for equalii‘y for Asheville's Black community often overlooked?
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How You Can Support the Vance Birthplace

Donatel Your financial contributions he|p us care for the historic bui|dings and artifacts; create
educational programs, online content, and specia| events; and bring the hisi‘ory of western North
Carolina to an ever-expanding audience. You can send a check made out to the Vance Birthplace

to the address below or call (828) 645-6706 to donate over the phone. You can also visit

Amazon.com to purchase much needed items from our wishlist!

Attend programs! Join us for our virtual events, from our Facebook Live videos to our virtual craft

worl(shops. We love seeing familiar faces and new visitors at our programs.

Visitl The Vance Birthplace Site Visitor Center and historic structures are open, weather and
staffing permitting. Please call the site to determine what activities are available on the day of your

visit. We look forward to seeing you soonl

Share the lovel Drop us a line sharing why you love the Vance Birthplacel W hether through email,

snail mci|, or social media messaging, your supporﬁve words inspire usl!

VANCE BIRTHPLACE STATE HISTORIC SITE

911 REEMS CREEK RD. WEAVERVILLE. NC

STOR] HT VANCE@NCDCR.GOV
b]TES 828.645.6706



https://www.amazon.com/hz/wishlist/ls/2L4ZPWVFISYPJ?ref_=wl_share

